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BBEJAEHHUE

AKTYaJIbHOCTB:

OnuH U3 caMbIX BaKHBIX HCTOYHUKOB BCECTOPOHHETO Pa3BUTHS JIMYHOCTH SIBISETCS
YTEHHUE BBICOKOXY/I0’KECTBEHHBIX TEKCTOB POJIHOM, PYCCKOM, 3apyOeKHOI IUTEPATypHI.
VIMEHHO YTeHHE pacIUpsIeET Kpyro3op, pa3BUBAET MAMSTh, HECTAHIAPTHOE MBILUICHHE,
BOOOpa)KeHUE, 3HAUUTEIHHO MOBBIIIAET YPOBEHb KPEATUBHOCTH, YBEITUUUBACT CJIOBAPHBIN

3ariac, mnmomoract O6HlaTI>CH C JIFOAbMH, CTATb HHTCPCCHBIM CO6CCCI[HHKOM.

YMeHue AHAJIIM3UPOBATH Xy,Z[O}I(CCTBGHHLIﬁ TCKCT B CAMHCTBC COACPKAHUA U (1)OpMBI,
yTOOBI TIOCTUYD FHY6OKI/Iﬁ CMBICII, BJI0KCHHBIM B HEM aABTOPOM, - BOT CaMbIC BaKHBIC

yMeHus1, GOpMHUpYyEMBIE Ha YPOKaX JTUTEPATYPHI.
51 mo6Ir0 YpOKH IUTEpaTyphl, YUyCh aHATU3UPOBATH TPOU3BECHUS JIUTEPATYPHI.

B nanpHeliem xody cBsi3aTh CBOIO JKU3HB C (PUIIOJIOTHEHN, B IEPBYIO OUepeb,
aHrnuickou. [loatomy cTaparoch MHOTO 3aHUMATHCS A3BIKOM M PEIINIA MOMBITATHCS

AHAJIU3HUPOBATh CTUXOTBOPCHHUC HA AQHTJINMCKOM SI3BIKE.

O0bexTOM uccienoBanus BeiOpana cruxorBopenue Pobepra bepuca «Hecthas

OCTHOCTEY.
IIpeaMer: IMHTBUCTUYECKUN AHAITU3.
esb: BBIIBUTH COAEP)KAHNE CTUXOTBOPEHUS YEPE3 AHAIU3 SI3BIKOBBIX CPEJICTB.
3anaum:

N3yuuth nurepaTypy 1Mo TeMe UCCIECA0BAHMUS;
CkauaTh TEKCT Ha SI3bIKE€ OPUTHHAIIA,

BrInoaHUTE aHATINU3 S3BIKOBBIX CpPCACTB,

> w e

CnenaTtp BEIBOOEL.
I'mmoTe3a: eciiv aHATU3UPOBATH UCIIOJIB30BAHHBIE B CTUXOTBOPEHUM bepHca

SI3bIKOBBIE CPEJICTBA, MOYKHO TIOC. THYh €ro IIy0okoe pritocodckoe coieprrkaHue.


http://sizozh.ru/pozvol-sebe-byt-soboy-a-drugim-byt-drugimi

HpaKTI/I‘IECKaﬂ SHAYUMOCTDb: pa3BUTHC HABLIKOB aHAJIM3a
XYAOKCCTBCHHOTI'O IIPOMU3BCIACHUA, PA3BUTUC PCUU, HCCICAOBATCIILCKNX HABBIKOB.

Marepuraiibl MOKHO MCIOJIB30BAaTh HA YPOKAX aHIVIMMCKOTO SI3bIKA, B CIIELKYPCaX.

HoBusna: BIICPBLIC CACIaHa ITOIILITKA BCCCTOPOHHETO aHAJIM3a TCKCTA Ha

A3BIKE OPUTHHAIIA.



I'nasa |
Teoperuyeckasi 4acThb

1.1. Yro Takoe TMHTBUCTUYCCKHUHA aHATN3 TCKCTA

Yro xe mpencTaBisieT coooi aHau3 Tekcra’?

«AHaMM3» OT APEBHETPEUCCKOTO «PA3JIOKECHHE, PACWICHEHNE)» TPE/IIToIaracT
M3yYeHNE YacTel, M3 KOTOPBIX COCTOUT TEKCT. BBIOOp 3THX YacTell 1 HaIlpaBJIeHHE
aHaJli3a 3aBUCHUT OT TOTO, KaKue IeJIM CTaBUT nepea coboit nccnepoBarenb. Ecian Mbl
XOTUM U3YUYUTh HOPMY, CTPYKTYPY TEKCTa, €T0 SI3bIKOBBIE OCOOCHHOCTHU, TO 3TO OyIeT
JUHTBUCTUYECKUN aHAIN3 TeKCTa. ECu Mbl cOCpeToTOYMM Hallle BHUMAHUE Ha JICKCUKE U
(dpazeosioruu, To 3T0 OYIET JEKCUKO-(Ppazeonornueckuii ananus. Pa3zdop Tekcra ¢ TOUKu
3pEHUS €T0 COJEPKaHUs U (POPMBI B UX €UHCTBE — IIEJIOCTHBIM UM KOMITJIEKCHBIN

aHaJIu3, KOTOPBIH SIBJISIETCS 3aJJaHMEM OJIMMIMAAbI o uTeparype. M tak nanee.

Bun s1361k0BOTO aHaNM3a, HATPABJICHHOTO HA BBISBJICHUE CUCTEMBI SI3IKOBBIX
CPEACTB, C IOMOIIBIO KOTOPBIX MEPENACTCS UACHHOEH ICTETUUECKOE COIEPKAHNE
JIureparypHO-XyA0KECTBEHHOIO TPOU3BEACHUSA. B 3TOM ciiy4yae TMHIBUCTUYECKUAN
aHaJM3 CMBIKAETCS C AHAIM30M JIUTEPATYPOBEIUECKUM.

Bun s3pIK0BOro aHann3a, HaPaBJICHHOTO HA XapaKTEPUCTUKY CTUIIUCTUYECKUX
pPECYpPCOB TEKCTA.

AHanu3 B TeKCTe HAbOpa SI3bIKOBBIX CPEACTB, IPYNIUPYIOMIUXCS BOKPYT
KOMMYHHUKATUBHBIX Ka4€CTB PEYU: MPABUIBHOCTH, TOYHOCTH, JJIOTUYHOCTH, YUCTOTHI U JIp

AHanu3 SI3bIKOBBIX CPEACTB, CBOMCTBEHHBIX TAKUM THUITAM TEKCTA, KaK:
paccykJieHre, ToOBECTBOBaHue, onucanue. B atom cinydae s dextuBHOM Oyner hopma
SI3LIKOBOTO aHAJIM3a, IIPU KOTOPOU CUTYyaIusl OOIIEHUs, CTPYKTYPHO-
KOMITO3UIIMOHHBIE YaCTH TEKCTA U SI3LIKOBBIE CPEJICTBA OYIyT pacCMaTpUBATHCS BO

B3aMMOCBA3U.


http://lingvistics_dictionary.academic.ru/3281/%D1%80%D0%B0%D1%81%D1%81%D1%83%D0%B6%D0%B4%D0%B5%D0%BD%D0%B8%D0%B5
http://lingvistics_dictionary.academic.ru/2895/%D0%BF%D0%BE%D0%B2%D0%B5%D1%81%D1%82%D0%B2%D0%BE%D0%B2%D0%B0%D0%BD%D0%B8%D0%B5
http://lingvistics_dictionary.academic.ru/2541/%D0%BE%D0%BF%D0%B8%D1%81%D0%B0%D0%BD%D0%B8%D0%B5

1.2. CrpyTrypa JMHIBHCTHYECKOT0 AHAJM3A TEKCTA

Cxema JIMHTBUCTHYECKOTO aHau3a TekcTta Kakoro tTumna peun TeKCT repes BaMu?
(IToBecTBOBaHUE, ONTUCAHKE, PACCYKIEHUE, UX COUCTAHUE; KAHPOBBIE OCOOCHHOCTH

TEKCTa);

KaxkoBa KOMIIO3HIIKA TCKCTA (KOJ’II/ILIeCTBO CMBICJIOBBIX qaCTeﬁ, MUKPOTCMBI 3TUX

qyacTei);

KaxoB xapakTep CBsI3u MpeMIOKEeHHUI TeKcTa? (LIeTHasl, mapauieabHas Uuiu

CMeIlIaHHas);

C IIOMOIIBIO KaKUX CPCACTB OCYHICCTBILACTCA CBA3b MCIXKAY IIPCATOKCHUSAMU B TeKcTe?

(JIEeKCMYECKUX U TPaMMaTUYECKHUX );

K kakoMy cTritto peun otHocuTcs TekeT? (O0mme CTHIIMCTUYECKUE 0COOEHHOCTH

JAHHOTO TEKCTA);

KakoBa Tema Tekcra? 3a cU€T KakuX CPEACTB A3bIKA IEPENAETCS €AMHCTBO TEMBI?

(JIexcuueckue, Mmopdoorndeckue, CHHTAKCHUECKHUE U JIP. CPEICTBA BHIPA3UTEIHLHOCTH);
KaxoBa uzes Texcra (OCHOBHAs MBICIIh);

OCHOBHBIEC XapaKTEPUCTUKH, KOTOPHIE MOTYT OBITh IIPOAHAITM3UPOBAHEI B TEKCTE
OO01uue cTUIMCTUYeCKue 0COOCHHOCTH JTAHHOTO TEKCTa: >KaHPOBBIE OCOOEHHOCTH
TEKCTa: JEKCHUYECKHUE CPEJICTBA BBIPA3UTEILHOCTH: CPEJICTBA XYI0KECTBECHHOM
BBIPA3UTEILHOCTH: (POHETHUECKUI YPOBEHB — 3BYKOBBIE OOpa3HbIE
cpeacTBa: MOp(dOJIOTHUECKHE CPEJCTBA BBIPA3UTEILHOCTH: CHHTAKCHUYECKHE CPEACTBA

BBIPA3UTCIBbHOCTH.

JIMHIBUCTUYECKUIN aHAJIN3 IMPOU3BCACHH UIJIN TCKCTA IIPOBOAUTCA C LCIIbIO U3YUCHUA

(hOopMBI, CTPYKTYPBI TEKCTA, a TAKKE €ro S3bIKOBBIX OCOOCHHOCTEH.



1.3. 7Ku3ub u TBOpYecTBO PodepTa bepHca.

[Hotnanackuit moat Pobept bepue xun B XVIII Beke, B TO BpeMsi, KOTr/ia y BiIacTH
CTOsUIa apUCTOKPATHSI, @ JOCTOUHCTBA U HEJIOCTATK! YEJIOBEKA ONPEAEIISINCH
UCKITIOUUTEIBHO €T0 MpoucxoxaeHrueM. Ho 3To ObLI0 peBOJIIOIIMOHHOE BPEMSI, 1 HOBbBIE
UJIeu y)Ke HaOMpau CUITy.

Pomwicst B nepeBae Amnoyait, 61u3 ropoaa Op B [llotnanguu. [Toat 6611 pogom u3
O0enHoM KpecThsHCKOM ceMbH. OH ¢ JeTCTBA HAOII0AAI KU3Hb MPOCTOr0 HApO1a, MHOTO
TPYAWICS U 3HAJ, KaK 4aCTO OOraTCTBY M BBICOKOMY TUTYJY COIYTCTBYIOT TJIyNOCTh U
*agHOCThb. OCHOBHOM TeMOM ero CTUXOTBOpeHUs «YecTHas O€HOCTH SABIISIETCS
MPOTUBOIOCTABIICHUE 3HATU, YOTIOPHOM, HAIBIIIIEHHON U MTyCTOM, 1 O€THOTO JIt0/1a.
benaHocTh aBTOp cUMTAET YECTHOM, U HA3bIBAET JKAJIKUM TOTO, KTO €€ CThIIUTCS.

B ctuxax onmcaHo oOIIECTBEHHOE YCTPOMCTBO TOro BpeMeHu. Kopois Moxker
MO’KAJIOBATH JAKEI0 JII000€ 3BaHUE, HO OH HE MOXKET HAJIEUTh €r0 YECTHOCTBIO U YMOM. A
HaCTOsIIas 3HaTh, IO MHEHHIO bepHca, — 3To Te, KTo 00J1a7jaeT HICTUHHBIM OOTaTCTBOM:
YUCTON COBECTHIO, JOCTOMHCTBOM TPYISIIETOCS YeloBeKa B 100poToit. Ho aTu mroaun
BBIHYXJIEHBI €CTh XJI€O, MUTh BOJY U YKPBIBATHCS TPAMBEM, B TO BpEMs KaK TUTYJIOBAaHHbIC
Ty ThI OAETHI B IIEJKA, TBIOT BUHO, MOJIB3YIOTCS PA3JIUYHBIMU TPUBUIETUAMH U
YIIPABISIIOT CTPAHOM. ITO KpalHE HECTIPABEIMBOE MTOJIOKEHHUE BELIEN BbI3bIBAJIO
BO3MYIIIEHUE MTPOTPECCUBHBIX JTI0/IeH, BO DpaHIINM YKe CBEPIIMIACH PEBOJIIOIHUS, BCSI
EBpona crosina Ha mopore niepeMed. [103T yBepeH, 4To HaCTaHET BpeMsl, KOT/1a YM U
YECTHOCTb 3aliMyT M0100ar0I1Iee UM MECTO, TPY10It001e OyAeT LIEHUTHCS 1O

JIOCTOMHCTBY, a BCE JIFOJIM CTaHYT OpaThIMH.

bepHC cMOT COBMECTUTH CBOIO TIIATEIBHYIO pPa0OTy HAJl CTUXOM C TSIKETBIM TPYIOM
3emuiefenbla. [[pyyémM OH coBMEIIaN ABA 3TUX TSHXKKUX TPYAa BCIO CBOIO KMU3Hb, HAUMHAS
c 15 net. XXun B rMHOOUTHOM XMIKHUHE, TIOCTPOSHHOM €ro oTIoM Y uiabiMoM. M, ogHako
&Ke, uecTHas 0eJHOCTh He romeriana YuinbsiMy bépHcy coOpath cxo1 OHOCETbYaH U
BHECTH MPEIJIOKEHUE OTKPBITh LIKOJIY U HAHATH YUUTENS ISl AEPEBEHCKUX JIETEU 3a

JNE€HBI'Y UX POJIUTEINIEH.



[Ipensioxxenune ObUIO TPUHATO, HAIENCS U YUUTEIb, HEJJABHUN BBIITYCKHUK
yHuBepcuteTa J»xoH Mepaok, Toxke OeIHsIK, UCKaBIIU paboTy, /1a enié BA00aBOK
YEJIOBEK JT0OPOCOBECTHBIN, 3HAIOMINH S3bIKH M HAYKH, KIIACCHUECKYIO TI0I3HI0. «A BEIb U3
storo Podepra bépHca, npu ero ja10003HATEIBHOCTU U JUBHOM NaMsITH, OyJeT TOJK!» -

roBopwi1 /[xoH.

TakoBa oHa, yecTHast 0€IHOCTh, O KOTOpPOil bEépHc Hamucan B CBOEH TJIaBHOM NECHE

“There, for honest poverty...” (B pycckoM niepeBose — «HecTHast 66 THOCTHY).

BonpmmHCcTBO cTX0TBOpeHui bépHca OblI0 BriepBbie OMyOJIMKOBAHO B MATUTOMHOM
uznanuu [xeitmca Jlxxoncona «lllotnanackuit My3bikanbHblil my3ei» (1787 —1797) u B
yeThIpEXTOMHOM U3aanuu J[xopxa Tomcona «30paHHbIe MIOTIAHICKHE TECHU B
opurunaie» (1793 — 1805). Ilecus “Is There for Honest Poverty” (u3BecTHast Takxe 1Moy
HazBanueM “For A’ That and A’ That”) O6bl1a Hanucana B 1794 rony, Haneyatana B 1795
roay u nepemneyarana B 1799 rongy. cTopuku yiaBinuBarOT B HEW JOJIETEBUIEE 10

[oTnanauu X0 uaeit u coosiTnii Benukoit Gppaniry3ckoit pesostonuu 1789 — 1794 rr.



I'nasa I,

IIpakTHyeckas 4yacrb:

CruxotBopenue P. bepHca «HecTHas 6eJHOCTH» IPU YTEHUHU BBI3BAJIO Y MEHSI MHOTO
AMOLMI U MBICIEH. DTO MPOU3BEICHNE 3aCTABIISIET YATATENA 3alyMaTbCs U
MTOPa3MBILUIATE O KU3HMU.

JIMHTBUCTUYECKMIT aHATU3

[Ipoussenenune P. bepuca “A Man's a Man for A' That” BocxBasnsieT 01aropoacTso
OeIHBIX, KOTOPOE HEBO3MOXKHO KYNHUTH 3a JICHBIM, W BBICMEWBaeT Oorarteix. [loaromy,

JAHHOC CTUXOTBOPCHHUEC MOKHO OTHCCTH K JKaHPY CaTUPBI:
A prince can mak a belted knight,
A marquis, duke, an' a' that;
But an honest man's abon his might,
Gude faith, he maunna fa' that!

Haunem aHanm3 CTMXOTBOpPEHHs C TOrO, YTO CHHTAKCHYECKasl CTPYKTypa IaHHOTO
IIPOU3BEACHUS COCTOUT U3 CIIOKHBIX PACIPOCTPAHEHHBIX INpeIoKeHuN. Vcnonp3oBanue
TaKOT0 TUIA MPEJJIOKEHUN TOMOTaeT JOOUTHCSA BEICOKOUW BHIPA3UTEILHOCTH YTEHUS TEKCTA
U CIOCOOCTBYET mepeaaue MHTOHAUU (PUIOCO(PCKOTr0 CTUXOTBOPEHUS — PA3MBILUICHHUS.

[{esrocTHOCTH MPEIOKEHUI COXpaHeHa, UHBEPCUU HE HaOJI01aeTCsl.

Kpome Toro, y xaxmoi cTtpodbl 1O JBa-TpU TMPEIJIOXKEHUS, B KOTOPHIX
MOCJIEIOBATEIbHO pacKpbiBaeTcsa Huies aBTopa. JleneHue Ha cTpodbl COMPOBOXKIAETCA BO
MHOTHX CIIy4asiX TAKUMH ITYHKTYallMOHHBIMH 3HAKaMM KaK TOYKa 3amsTas W 3amsTas, 4To
MO3BOJISIET CAENaTh KOPOTKYI0 May3y IS TOCTHXKEHUS CMbICIa CTUXOTBOPEHUA,
pasMbIIUIeHHs. Takxke sl Mepeayd HACTPOECHUsS JUPUUYECKOTO TEPOsl MCHOJIb3YIOTCA

MHOT'O0 PUTOPUYECKUX BOCKIIMIIAHUU.

Crout no6aButh npo noBropeHue ¢pasnl “For a' that, an' a' that” B kaxmoii ctpode,
YTO SIBJIICTCS] OJTHOM U3 APKUX MPUMEPOB aHA(OPBI, KOTOPOE UCTIOIB3YETCS C IETBIO

I[O6aBJ'IeHI/I$I PUTMHUYHOCTH U MCIIOAUIHOCTHU TCKCTY W BBIJICJIICHHC IJIaBHOM MBICJIM
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tekcTa. Oparop ucnonb3yeT ppa3zy «for a’ thaty mo-pasHoMy. ITO 4aCTO UCTIOJIB3YETCS
CapKaCTUYECKH, KOT/1a JUPUUECKHUI Tepoil BOCKJIMIIAET 110 TTOBOY JIOAKHOUW MBICIH, YTO

0oraTcTBO — IJ1aBHAs OCHHOCTD KU3HH.

B OCJIOM, CHHTAKCHUYCCKAasA CTPYKTypa IIPOU3BCACHHUSA II0O3BOJICT CO3/1aThb
OHpGI[GJICHHLIﬁ TCMII IIpU YTCHHUH, KOTOPOC BO MHOI'OM IIOXOJKC Ha CTHUIIb HIOTHaH,HCKOﬁ

TPaJUIIMOHHOM MTECHHU.

Jlanee, B CTUXOTBOpEHUH IIpeobiiaiaeT nepekpectHas pudpma. BrobaBok, yaiie Bcero
pudmMyeTcsi cTodiee B KOHIE cJIoBO “that”, 4yTO yCHJIMBAaeT AMOIIMOHAIBHYIO OKPAaCKy
npousBeieHus. JJaHHbIN TpUeM YKpeIUIsieT Ut TOro, YTO BOT-BOT HACTYIIUT BpeMsi, KOraa
He3aBUCUMBIN Ayx (independent mind) OenHBIX BO3HECETCS HAJ TJYMOCTHIO OOTaThHIX.

Taxxe pasMCEp CTuxa OIPCACIICTCA KaK JOJIbHUK.

['maBHast 0COOEHHOCTH JAHHOTO TEKCTa - MCIIOJIb30BAaHUE aBTOPOM IIOTIAHICKOTO
nuanekta. Hampumep, cioBa: a’, an’, o’er U Jip. sIBJISIIOTCS KOPOTKUMHU BepcusiMu ciioB all,
and u over. Takoe sBieHue xapaktepHo B peuu >kurteneit lllormanaun. CoxparieHHoe
HaIKCaHUE JAHHBIX CIIOB YCIIOXKHSET BOCIIPUITUE CTUXOTBOPEHUS YUTATEIIEM, OJTHAKO TIPU

YCTHOM IPOYTCHHUHU BO3MOXKXHO ITOHATH €0 CMBICII.

[To mpuunHEe UCTIOJIB30BaHUS AHAJICKTa HAMMKMCAHUE CJIOB 3HAYUTEIHHO M3MEHUIIOCH
OT X HOBOAQHTJMHCKOTO BapWaHTa, YYUTHIBAs TO, YTO MPOU3BEICHUE ObUIO HAMKMCAHO B
1795 rony . Hanpumep, mak - make “cnenars”, gude - “good” “xopommii”, maunna - must
not “He o0s3an/momwken”, yon - that or those “aror/>T”, ye - the or that (apTukis umu

“a10T”"), gowd - gold “3010T0” U T.1.

CrouT 3aMeTUTh, YTO NPU MPOUYTEHUH IMPOU3BEACHUS YETKO TMOSBISIOTCS 00pa3bl
0J1aropoAHOr0 OETHOI0 YeJI0OBEKa, apUCTOKpaTa U JUPUUECKOTO Ieposi, KOTOPbIA BOCIIEBAET
NpUXOJl HOBOrO dYelioBeka oOuiectBa. JlaHHbIE 00pa3bl PacKpbhIBAIOTCS MO -pa3HOMY B

KaX10# cTpode, Mo3TOMY pacCMOTPHUM UX Jaliee.



B nauane 1-oit crpodsl ctaBuTcs putopuueckuit Borpoc “Is there for honest Poverty
That hings his head, an' a' that”. Bo3aMo»H0, 1o 3aMbICITy aBTOpa 3TOT BOIIPOC JTOJKEH ObLI
pa30yauTh B yuTaTeNie OOpIa 32 HOBBII MHpP, B KOTOPOM OYIyT COBCEM APYTHE IIEHHOCTH
110 CPAaBHEHHUIO C BEIIAMH 3HAYUMBIMU JIJIs1 OyprKya3zHoro Mupa. Kpome Toro, ans ycuaeHusI
caTUphl B OTOH KE YAaCTH CTHXOTBOPCHHs JJ00ABICHO CPAaBHEHHE COIHMAIBLHOTO
nosioxkeHusi/3HaTHOCTH (“rank”) co mrTammom MoHeT ‘“‘the guinea's stamp” (mep. T.
lenkunoii-Kynepuuk). Taxke wucrmonb3oBanue meradopbl honest poverty (“uecTHas
OemHOCTH”) HaMEKaeT HaM Ha TJaBHYI0 4epTy oOpasza OemgHoro uenoBeka ‘“The Man”,
KOTOPBI HECMOTPS Ha CKYJTHOE€ MAaTepUaIbHOE U COIMAIBHOE TIOJIOKEHHUE, 00TaT JyXOBHO.
ABTOp CUMTAET, YTO UCTUHHOE OOTATCTBO YEJIOBEKA 3aKJIFOYACTCS B YECTHOCTH, TyXOBHOM
KpacoTe, KU3HEPAJOCTHOCTU, JUYHOU cBoOOje. He3zaBUCMMO MBICHSAIIMN YEIOBEK

BO3BBIIIACTCA HA IIYIIHAMHA W1 JIETKOMBICJICHHOM 3HAThIO.

Bropas ctpoda nHaunnaetcs co cinoB “What though on hamely fare we dine, Wear
hodden grey, an' a that”, koTopoe ajbliie pacKpbIBaeT CO3/IaHHBIA paHee oOpa3. B qaHHOM
ctpode “The Man” Teneps onucbiBaeTcst yecTHbIM (honest man), KOTOPBIM CKPOMHO
ob6emaer (“hamely fare we dine”’) u Hocut Oennyto onexay (“Wear hodden grey”). Onm He
HY>KJTAFOTCS B POCKOIITH, 9TOOBI JJOBOJIBCTBOBATHCS XKM3HBIO. OHM MOTYT €CTh IMPOCTYIO
€Iy U «HOCUTb CEepBI X0aIun» (Tpy0as TkaHb, mpousBeneHHas B [lloTnanaumn), HO OHU HE
XOTAT OTKA3bIBAThCS OT ATOT0. DTO MPOCTO YaCTh UX 00pasa KU3HHU, a HE OpeMsi, KOTOpOoe
HY>KHO cOpocuTh. B106aBOK, TOH MOBECTBOBAHHUSI, TOBOPUT O TOM, YTO JIMPUUYECKUI repoi
MOJIJIEPKUBAET UX U HE CTHIIUTCA UX ToJiokeHusl. OHU HE HYKIAIOTCS B POCKOIIIH, YTOOBI
JTIOBOJILCTBOBATHCS JKU3HBI0. OHU MOTYT €CTh TIPOCTYIO €y M «HOCHTH CEPhIN XOITHH»
(rpy0as TkaHb, npousBeneHHas B [1loTinanaum), HO OHU HE XOTAT OTKA3bIBATHCS OT ATOTO.

DTO0 MPOCTO YacTh WX 00pa3a KU3HHU, a He OpeMs, KOTOpOe HY>KHO COPOCHUTD.

B cnenyromeit nupuyeckuil repoit oOpaiaercsi K «Jaypakam» ¢ UX «IIeJIKaMu» U
«MOILIEHHUKaM» C UX «BUHOM». Tak o0pa3 OeHbIX JI0/Iei MPOTUBOMOCTABIISIETCS 00pasy

apuCTOKpaTa ¢ MOMOIIBIO clioBocoueTanus “tinsel show”.

B tpetneit ctpode «A Man’s a Man for A’ Thaty roBopsiuii mpoaoiKaeT Te ke

TEMBI, UTO U B MPEJbIAYLIMX CTPOKaX. 37eCh BbIcMenBaeTca 0opas nopna (a lord) ¢
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MIOMOIIIHIO HETATUBHBIX JIJISl OTUCAHUS APUCTOKPATOB CJIOB HMIOTIAHICKOTO
npoucxoxaeHus “a birkie” (xuBoi, camoyBepeHHbI) 1 “a coof” (rmymnerit). O6pa3
00oraToro CHOBa CTAJIKMBACTCS C YECTHBIM OCTHIKOM, KOTOPBIMA CMEETCS HaJl TIIYITbIM
JIOpJIOM. DTH JIBa CJIOBA SIBJISIIOTCS] IMOLIMOHATIBHO-OKPAIIEHHBIMU U BBI3BIBAIOT
MIPE3PEHUE Y YUTATENS K TPEICTABUTEIISIM JAaHHOTO COCIOBUSA. CTOUT 3aMETHUTb,
no0aBJieHHE elle OAHON YepThl OeTHBIM ¢ TOMOIIbI0 MeTadopsl independent mind
(He3aBUCUMBIN AyX MO0 yM). [IoHSATHO, 4TO TOBOPSIIEMY HE HPABUTCS 3TOT YEJIOBEK U
TO, Kak OH cebs Beaer. OH " struts, an’ stares, an’ a’ that. ". 310 ocoOeHHOCTH, KOTOpPBIE
CTaBAT €ro BBIIIE IPYTUX B COBpeMeHHOM Mupe bEépHca, HO B JaHHOM CiTy4yae OHU

HCIIOJIB3YIOTCA KaK OTpUIATCIIBHBIC

[Ipenmocnennsisi ctpoda BO3BHIIIACT JUPUUECKOTO Teposl B Ia3ax y YHTATes,
yKa3bIBas Ha TO, 9TO OH 00J1a/1aeT OONBIITUMU CUJTIAMH, YeM TIPUHIL TAIOIIUH JTIOIM TUTYJIA.
Taxoke obeclieHHBaeTCs caMO 3HAYEHUE TUTYJIA, OONbILIEH HEHHOCThIO 00J1aAaeT YyBCTBO
noctouHcTBa U ropaoctu: “The pith o' sense, an' pride o' worth, Are higher rank than a'

that.”

B mocnennelr ctpode Bepa B BOCTOPKECTBOBAHME YECTHBIX JIFOJEH HACTOJIBKO
CWJIbHA, YTO aBTOP MPHU3BIBAET MOJUTHCS 3a 3T0: “let us pray that come it may”. [ns
ycunenus 3¢ dexra ucnosb3yercs anudopa, IpeacTaBieHHas B 1Byx crpokax: “Shall bear
the gree, an' a' that” u “Shall brothers be for a' that”. Taxxe mocnenHss cTpoka BbI3bIBAET

JIIOJIEW OO BETUHUTHCS.

Kak ymomuHanocs paHee, JaHHOE CTUXOTBOpEHHE OOJbINE MOXO0XKE Ha TMECHIO, B
KOTOPOH BBICMEHMBAIOTCS TPEACTABUTENIM 3HATH W HMX JIyXOBHOE TMajeHue Ha (oHe
AYXOBHOTO TIPOIBETaHUs MpeacTaBuTeneil OegHoro cnosi HaceneHus. [loatomy
npou3BeneHrne obnagaer Oonee caTUpUYeCKUM HacTpoeHueM. OIHAKO ITO HACTPOEHHUE
pa30aBisIeTCsT YyBCTBOM TOPJIOCTH M MCKPEHHOCTH, ONTHMHCTHYECKUMH MBICIISIMH, YTO

YECTHOCTh U YM MOOEISAT.
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PoGepT bepHc, BOOPYKEHHBIH 3/J0POBBIM CATUPUUECKUM CMEXOM, MOJIaracTcs Ha
3IpaBBIA CMBICII, YOSKJICHHBIM, UTO JTF000H YnTaTe b N0 aBjieHueM Pa3zyma criocobeH

OTBEPIrHYTh NPEAPACCYAKH U CTATh «YEIIOBEKOM HE3aBUCHUMOTO yMay.

«A Man’s a Man for a’ That» by Robert Burns is written in the genre of a
philosophical poetry and satirical folk and depicts the social issues that existed at the time
of its creation. Moreover, the poem highlights the idea of equality among all people. Blake
strives to deliver the message that there should be no discrimination of any kind against

those, who are «...the honest man, tho’ e’er sae poor...»

Burns is known for his use of Scottish dialect, a style of writing that is explicit
throughout the text of the poem. In fact, the title “for a’ that” comes from a Jacobite song
published in the 1750s. In the first stanza of ‘For a’ That and a’ That” a reader is instantly
struck by the use of the Scottish dialect within the text. Words such as “and” and “all” are

shortened to “an’” and “a’..”.

Robert Burns starts with a rhetorical question. Lyrical hero asking why one should
«hings his head, an’ a’ that» (hang their head) if they are poor. The author believes that
poverty is not a sign of a person's qualities and his sense of conscience and honor. Lyrical

hero unites with the poor people and expresses their thoughts.

In the second, third and fourth stanzas the lyric hero expands his “monologue» to
include all people who consider themselves poverty-stricken. He uses this section to depict
their life and that they do not need luxury in order to be content with life. They may «wear
hoddin grey, an’ a that” while «Gie fools their silks, and knaves their wine». But they
continue to live honestly. This is a humbleness and poverty is only part of their lifestyle.
Then Burns describes the one who is insolent and he is called "c’ad" or "a lord". With the
help of the tropes and descriptions that the author used, it becomes clear that the lyric hero

does not like this person and the way he behaves:

Ye see yon birkie ca’d a lord,
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Wha struts, an’ stares, an’ a’ that,
Tho’ hundreds worship at his word,

He’s but a coof for a’ that.

In the final set of lines « ‘For a’ That and a’» the author addresses to the his audience:
Then let us pray that come it may,
As come it will for a’ that,
That Sense and Worth, o’er a’ the earth

Shall bear the gree an’ a’ that.

He expresses the hope that the frivolous nature of society and the way this situation

rises above honesty will end.

Despite the seriousness of this kind of social problems condemned in the lines the
tone of the work is optimistic and cheerful. It conveys the mood of the honest poor man who
still sing songs and enjoy life. The poem was written in the style of a folk song. In addition,
it is worth noting that Robert Burns uses idioms in order to revive the poem, to add flavor

and sharpness. For example: ...that hings his head, an’ a’ that;

In the text, we find a large number of artistic means. Epithets: honest poverty,

cowardly slave. Repetitions: an’ a’ that; for a’ that; Rhetorical exclamations: Is there for

honest Poverty That hings his head, an’ a’ that; Comparisons: birkie — ca’d a lord. Also,

the poem uses the antithesis technique. Rich people are opposed to poor people, and the
author himself is on the side of poor people. R. Burns uses the method of antithesis not only
when he opposes rich and poor people, but also when he characterizes these strata of the
population. So, materially rich people turn out to be empty and insignificant internally;
materially poor people turn out to be rich internally. The author expresses the idea that it is

better to be a poor, but honest person than a rich, but internally empty person. It is better to
13



constantly experience material difficulties, but live in accordance with honor, than to enjoy

money and a high position in society, mired in their own vices.

As mentioned above, Robert Burns himself is on the side of poor but honest people.
This is indicated by the following phrase: «We dare be poor for a' that!» The author
demonstrates his belonging to poor people, and he is not at all ashamed of this, but, on the
contrary, is proud of it. The poem expresses the idea that a truly noble person is the one who

lives by honest labor.

Despite the fact that Robert Burns glorifies "honest poverty” and reckoning himself
among those very honest poor a mood of sadness appears closer to the final lines of the
poem. The author expresses regret that in modern society people pay attention to the
financial situation and nobility of a person, and not to his soul and moral qualities. But R.
Burns's poem is not permeated with a mood of hopelessness, the author demonstrates his
belief that sooner or later justice will prevail in society and people will understand that
material values are only imaginary wealth, that the true wealth of a person lies in the person

himself.

Takum 00pa3om, TIIATEIbHBIN aHAIN3 CTUXOTBOPEHUS B €IMHCTBE COACPKAHUS U
(GbopMmBI, T.€. BHUMaHHE K KKJIOMY CJIOBY, K KQKJIOMY 3HAKy MPEMUHAHUS, 0COOCHHOCTSIM
JIEKCUKH, MOP(DOJIOTHH, CHHTAKCHCA, UCIIOJIb30BAHHBIM aBTOPOM BBIPA3UTEIBHBIX CPEJICTB
SI3bIKa, TPUBOJIUT BEPHOMY MOHMMAHUIO UX POJIY B BEICOKOXYI0KECTBEHHOM TEKCTE,

FHY6OKOMY IMOCTHKCHHUIO CMBICJIA ITPOU3BCACHUA.
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