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INTRODUCTION

A coming of the age novel, Little Women, was written by Louisa May Alcott, a
popular American writer. The book was originally requested by the publisher after
which Alcott wrote it in two volumes. The novel was published in the United States
in 1869 after which the second volume appeared shortly next year. The story
comprises the lives of four sisters and their growth into adulthood. It is argued that
the story has some autobiographical elements from the life of the author, as she had
three sisters too. The book has been translated into numerous languages, and
frequently adapted for stage and screen.

Literary devices give words meaning or force beyond their literal meanings.
Alcott uses many literary devices in Little Women such as similes, metaphors,
personification, and imagery to bring her scenes vividly to life.

Relevance of the study lies in the fact that at present a lot of attention is paid
to the issues of translation adequacy.

The purpose of the study is to find the most accurate version of the translation
of the novel Little Women into Russian, in which the author did not lose the means of
expression during translation.

The main objectives of the study are:

e to find out strategies for analysis of text by looking for some information
about it at the Language Stylistics books;

e to read the original novel Little Women by Louisa May Alcott and possible
translations of different authors;

e to compare and analyze the literary devices in the original novel Little
Women by Louisa May Alcott with the translations into Russian;

e to choose the most accurate version of the translation of the novel Little
Women.

The hypothesis of the research: by translation into Russian some phrases
were translated inaccurately, they lost expression. Reading in the original gives a

clear picture for the readers.


https://literarydevices.net/novel/

CHAPTER 1. STRATEGIES FOR ANALYSIS OF TEXT.
LITERARY DEVICES.

Literary devices are specific techniques that allow a writer to convey a
deeper meaning that goes beyond what’s on the page. Literary devices work
alongside plot and characters to elevate a story and prompt reflection on life,
society, and what it means to be human.

A literary device is a tool used by writers to hint at larger themes, ideas, and
meaning in a story or piece of writing. There are many styles of literary devices,
each serving a different purpose. Some operate at the sentence level, while others
serve the piece of writing as a whole. Writers often use multiple literary devices in
tandem. To successfully interpret and analyze literary texts, you'll first need to have a
solid foundation in literary terms and their definitions.

1. Allusion. This is indirect reference to some historical or literary fact (or
personage) expressed in the text. Allusion presupposes the knowledge of such a fact
on the part of the reader or listener, so no particular explanation is given (although
this is sometimes really needed). Very often the interpretation of the fact or person
alluded to is generalised or even symbolized [4; 35].

2. Antithesis: Antithesis is opposition or contrast of ideas, notions, qualities in
the parts of one sentenceor in different sentences [6; 203].

3. Epithet. Epithet is an adjective or descriptive phrase used to characterize a
person or object with the aim to get them subjective evaluation [6; 206].1t is basic
feature is its emotiveness and subjectivity.

4. Hyperbole. Hyperbole - a stylistic device in which emphasis is achieved
through deliberate exaggeration. The feelings and emotions of the speaker are so
ruffled that he resorts in his speech to intensifying the quantitative or the qualitative
aspect of the mentioned object [7; 70].

5. Inversion: Inversion is an unusual arrangement of components, consisting in

changing the positions of the subject and predicate (complete inversion). Incomplete



inversion is observed in sentences with the preserved order of the subject and
predicate, but by placing other members of the sentence in an unusual position
(isolation) [3; 115].

6. lrony. lrony is when a statement is used to express an opposite meaning than
the one literally expressed by it.

7. Litotes: Litotes is a device based on a peculiar use of negative constructions in
the positive meaning, so that, on the face of it, the quality seems to be underestimated
(diminished), but in fact it is shown as something very positive or intensified [4; 31].

8. Metaphor/Simile.

Metaphor is a transfer of the name of an object to another object on the basis of
similarity, likeness, affinity of the two objects. The stylistic function of a metaphor is
not a mere nomination of the thing in question but rather its expressive
characterization. [5; 9]. Simile is a figure of speech in which two unlike things are
explicitly compared by the use of like, as, resemble, etc. [6; 212].

9. Oxymoron. An oxymoron is a combination of two words that, together,
express a contradictory meaning. This device is often used for emphasis, for humor,
to create tension, or to illustrate a paradox (see next entry for more information on
paradoxes).

10. Personification. Personification is a figure by which human qualities are
ascribed to inanimate objects, phenomena or animals [4; 34].

11. Zeugma: In very many cases polysemantic verbs, that have a practically
unlimited lexical valency and can be combined with nouns of most varying semantic
groups, are deliberately used with two or more homogeneous members, which are not
connected semantically. These are cases of classical zeugma, highly characteristic of
English prose [7; 54].

There are a huge number of literary techniques. Some are unique, while others are so
similar that they practically do not differ from each other. Nevertheless, we use
different means of expression in our lives during conversations, e-mails and essays.

You may not know what a metaphor is, but you use this literary device every day.



CHAPTER 2. ANALYSE OF THE BOOK ‘LITTLE WOMEN’

Written in response to a publisher’s request for a “girls’ book,” Little Women is
an enduring classic of domestic realism, tracing the lives of four sisters from
adolescence through early adulthood. The narrator is omniscient and intrusive,
frequently interrupting the narrative to provide moral commentary. Often didactic and
sentimental, the novel nevertheless realistically portrays family life in the mid-
nineteenth century United States. Like female counterparts of John Bunyan’s
Christian from Pilgrim’s Progress, the four “little women” of the March family
journey into womanhood, learning difficult lessons of poverty, obedience, charity,
and hard work along the way.

The novel is arranged in two parts; Alcott wrote and published part 1 first,
gauging its reception before continuing with part 2. Part 1 covers approximately one
year in the life of the March family, during which time the father is away, serving his
country as a chaplain during the Civil War. “Marmee” and her daughters learn to live
with meager resources; the two older girls work outside the home to help support the
family, and all four girls keep busy with sewing, housekeeping, and helping the one
family servant, Hannah, with the household chores.Their experience of poverty,
hardship, and their father’s absence is counterbalanced by many occasions of fun and
good humor. The sisters put on plays for the neighborhood, have picnics with their
friends, and set up the “Pickwick Club,” where they create a literary newspaper and
soon include their neighbor, Laurie, among the group. Each sister has her particular
identity, including an artistic talent, character flaws, and positive traits. Meg, the
oldest, bears the responsibility for her younger sisters but longs for a rich life full of
beautiful things and free from material want and hardship. Jo is the literary genius,
spending much of her free time in the attic, scribbling away at the stories she writes
first for her family’s amusement and later for publication and for money. She is
courageous, strong, and active, but she has to learn to control her temper and her
rebellious nature. Beth is cheerful and good but suffers from ill health and shyness.
She learns to overcome her timidity when she begins to visit the Laurences, after

receiving permission to play their piano. Amy develops a wide range of artistic
b



talents (drawing, painting, sculpture) and insists upon social correctness, sometimes
to the point of prissiness, but her polite and charming ways offset this flaw.

Part 1 ends with Mr. March’s homecoming and Beth’s successful recovery
from scarlet fever. Part 2 continues the little women’s lives three years later, when
Meg marries John Brooke and the other sisters continue with their artistic endeavors
and outside occupations. The family has become more diffuse, with Meg in a house
of her own, Jo working as a governess in New York, and Amy on her grand tour of
Europe. Laurie is away at college and then also in Europe; his boyhood friendship
with Jo has developed into infatuation. She rejects his marriage proposal, despite her
deep affection for him, for she knows that they are too much alike to have a
successful marriage.

By the end of the novel, the “little women™ have grown up. Despite the sadness
of Beth’s death, the novel ends happily, with the other three sisters all married and
with families of their own; all of them live nearby and continue to share in one

another’s lives.

CHAPTER 3. COMPARATIVE ANALYSES OF LITERARY
DEVICES IN ORIGINAL BOOK “LITTLE WOMEN” AND ITS
DIFFERENT TRANSLATIONS INTO RUSSIAN.

The novel Little Women is full of literary devices. Readers can find different
stylistic devices such as epithets, metaphors, hyperboles and even oxymorons and
zeugmas. | did comparative analyses of literary devices in the novel ‘Little Women’
(original version) and its translations into Russian. | chose two translated versions: by
Batishcheva and by Bessmertnaya. | have analyzed the first five chapters of the

novel. Here is my research:

The kind of The original phrase in The translation by The translation by

literary book Batishcheva Bessmertnaya

device

Allusion Mrs. March broke | Muccuc  Mapy  Hapywuna | Tuwiuny, 80YAPUBULYIOCSL
the silence that followed | monuanue, komopoe | nocie  6osenaca  [ico,
Jo’s words, by saying in her | nocnedosano  3a  crosamu | Hapywun 0b600psrowuil

7



https://literarydevices.net/silence/

cheery voice, ‘Do
you remember how you used
to play Pilgrims Progress
when you were little things?
(Chapter-1)

Iorco, cKkasae
20/I0COM.:

- [lomHume, kax mvl uepanu 8
NUIUSPUMOB, KO20d 6bl ObLIU

manenvkumu? (I'nasa-1)

000pbim

2onoc muccuc Mapu:
- A 6vl nomHume, Oesouxu,
KaKk 8vl, 0b16AN0, ucpaiu 8

«llymewecmsue
nunuecpumMay, Kozoa Owliu
coecem Manviuxkamu?
(I'maBa 1)

They had always done this
from the time they could
lisp... Crinkle, crinkle, ‘ittle
‘tar. (Chapter-1)

Hesouxu nenu ¢ mex camwvix
nop, KaK HAYYUIUCD
2osopums. (I'naBa-1)

OHu 6cecoa nenu, HAYUHAsL ¢
mo2o epemeHu, Ko20a eosd
Mmoenu 8b1208OPUMD.
«Hmsau, umai, e6Eooka...»,
mo ecmv «Mepyati, mepyati,
36e300uka...» (I'maBa-1)

The girls had never been
called angel  children
before, and thought it very
agreeable, especially Jo,
who had been considered a
‘Sancho’ ever since she was
born. (Chapter-I1)

Hesouex Huxoz0a ewe He
HA3bI8ANU AH2eNAMU, U OHU
Hauiiu 9mo OueHb
npUAmMHBLIM, 0cobento [xco,
komopyrw cyumanu Canyo c
camoeo ee pooicoenus. (I'maBa

2)

Ilesouex eue HUKMO
HUK020d He HA3bIB8AT
AH2eNouYKaAMU, u oMo
APUULOCL UM 6NOJHE NO
oyute,  ocobenno  Jco,
KOMOpPYIO Yymv U He C
camozo PpodicOeHUst

nposviearu Canyo. (I'maBa

2)

Antithesis | don't think it's fair for | Omo npocmo necnpaseonueo, | A  mme kasxcemcs, >mo
some girls to have plenty of | umo y oonux oesouex nonno | necnpaseonuso, koeda y
pretty things, and other girls | kpacuevix seweil, a y Opyeux | nekomopwix Oeouex mak
nothing at all. (Chapter-1) coscem Huyeco nem. (I'maBa | mHoco kpacuevix eewell, a

1) y Opyeux cogcem HU4e2o.
(I'maBa 1)
We are a set of rascals this | Me: 6viiu watixou mepsasox | Mot cecoous ympom npocmo
morning, but we'll come | 6 omo ympo, Ho 6euepom | wailka omnemvlx He200seK,
home  regular  angels. | eepremcss  domoti  cywumu | Ho sepHemMcsl
(Chapter-1V) aneenouxamu. (I'maBa 4) O0OMOU HACMOSUWUHCKUMU
neenoukamu. (I'nasa 4)
Her life was a series of ups | Bes ee orcusubs npedocmasnsina | JKuzne 0e8ouKU
and downs, which were both | coboii nenpepwvienyio uepedy | npespawanace 6 uepedy
comic and pathetic. | gzremos u naoenutl, | 631emose u NAOeHuil, CMmoib
(Chapter-1V) Komopwie ObLIU | Jice  CMEUIHbIX, CKOMb U
00HOBPEMEHHO u | epycmuuix. (I'nasa 4)
KOMUYECKUMU, u
mpozamenvrvimu. (I'nasa 4)
Epithet Cheerful words (Chapter-1) | Hem nepesooa Hem nepesooa (I'nasa 1)

(T'maBa 1)

A pretty jolly set (Chapter-I)

«Ténnas xomnanusay (I'maBa
1)

«Becénas waiika craeHbvix
oesaxy (I'masa 1)

A sweet mouth (Chapter-1)

Ilpenecmuvim pmom (I'maBa
1)

Heoiwcnvim pmom (I'masa 1)

A decided mouth (Chapter-I)

Quepuénnwviti pom (I'nasa 1)

Pewwumenvrnas nunus pma
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(I'masa 1)

A comical nose (Chapter-I)

3abasnwiti noc (I'nasa 1)

Hoc - cmewmnou (I'naBal)

The silver moon (Chapter-

D)

Hem nepesooa (I'napa 2)

C cepebpucmoii  Oanexoui
syHol (I'naBa 2)

Sharp tongue (Chapter-1V)

Ocmpuuii sizvik (I'naBa 4)

Ocmpwiii sizvivok (I'nasa 4)

Restless spirit (Chapter-1V)

becnoxotinwiii dyx (I'nasa 4)

Heyemnuuit oyx (I'nasa 4)

Frivolous  work (Chapter-
V)

Ilycmoe umueo (I'naBa 4)

Jlezckomvicaennyio cmpsanmio
(C'naBa 4)

Hyperbole | It's naughty to fret, but | do | Hexopouwo, Kkoneuno, | Hexopowo sicanoeamuvcs, Ho
think washing dishes and | ocanosamovcs, no s cuumaro, | Mmne, no npaede 2o060ps,
keeping things tidy is the | umo  meimbv  nocydy  u | kascemcs, umo  Mmvimb
worst work in the world. | nooodeporcusamev  nopsidox 6 | nocyoy, 6opomoecs ¢ nolivio,
(Chapter-1) Ooome. (I'napa 1) youpams u npueooumv 6

nopsi0ok  oom - camas
xyowas u3z ecex pabom Ha
ceeme. (I'naBa 1)
Gray eyes, which appeared | Cepvie enaza, komopule, | Cepvie eonaza cmompsam
to see everything. (Chapter- | noxooice, sudenu e6ce cpazy. | nponsumenvno  u,  Kak
1) (I'masa 1) npeocmasnsiemcs, — 8UOSIM
abconromuo ece. (I'nasa 1)
Poor Jo blushed till she | beonas [owco noxpacnena | Ona xkpacuena u Kpacmena,
couldn't blush any redder | max,  umo  nokpacmems | noka Oanvuie Kpachemo
(Chapter-V) cunbHee ObLI0 yolce | cmano  yace HeBO3MONCHO.
HegozmooicHo. (I'naBa 5) (I'maBa 5)

Idiom Said Jo, who was a|Ckazanra [lico, xomopas | Crazana Joco, komopas

bookworm. (Chapter-1I) ovlia uzeecmnoil | bvlia HACMOAWUM
noacupamenvruyeti KkHue. | kHueoyeem (I'masa 1)
(I'masa 1)

Goodness  only  knows. | Ja kmo o ee snaem! (I'maBa | /{a kmo s menepw snaem?!

(Chapter-11) 2) (I'maBa 2)

It's past nine, and dark as | Vowce oecamuiii uac, u wna | Hecamwiti uac, u memHo,

Egypt. (Chapter-111) yauye moma  ecunemckas. | kaxk ¢ Ecunme! (I'nasa 3)
(I'maBa 3)

Inversion Round shoulders had Jo. | [[orcco 6wina cymynoii. (I'naBa | [oco cymynumes. (I'nasa 1)
(Chapter-1) 1)

Not far away from here lies | B oonom  uz  oomos | Coscem medaneko om ac
a poor woman with a little | nenooanexy omciooa neaxcum | nexcum 6eonasn sneenwuna c
newborn baby. (Chapter-I1) | 6eonas JHCEHWUNA C | HOBOPOIHCOEHHBIM
HOBOPOIHCOCHHBIM mnaoenyem. (I'masa 2)
mnadenyem. (I'masa 2)
Irony We've each got a dollar, and | V kaoicooii uz nac éceco auwn | YV kasxcooit uz nac - ececo-

the army wouldn't be much

oonnap, u 6ps0 U Mbl MAaK

mo no oonnapy, u apmus

helped by our giving that. | yoc nomoowcem apmuu, ecnu | nemnozco eviuepaem, eciu
(Chapter-1) nooicepmeyem ei d9mu OeHbeU. | Mbl  UMU  HONCEPMBYEM.
(I'maBa 1) (I'maBa 1)

If you mean libel, I'd say so,
and not talk about labels, as
if Papa was a pickle bottle.
(Chapter-1)

Ecnu met xouewv cxazamo
yecmsam, mo max u CKadxcu, a
He 2060pu 06 omye mak, Kax
06yomo  OH  3aKONYeHHblll
yanuk. ([nasa 1)

Ecnu mul xomena cxazamo
«Knesewym» Ha nany, mo
max Ovl u eosopuna. Ilpu
yem mym «kneam»? Ilana
6€0b He OaHKa ¢ NUKVIAMU,
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YmoObl HA He20 HAKIEeUKU
oenamy! (I'masa 1)

Meg's high-heeled slippers
were very tight and hurt her,
though she would not own
itt, and Jo's nineteen
hairpins all seemed stuck
straight into her head,
which was not exactly
comfortable, but, dear me,
let us be elegant or die.
(Chapter-111)

Typru Mez Ha 6vlcoKux
KabmyKax OvLIU OueHb
MECHbLIMU U HCATU, XOMS OHA
U He NPU3HABANACL 8 IMOM, a
8ce 0esaAmHAOYams WNUILEK 8
sonocax  [pico,  kazanocw,
enusanucy el npiamo 8
207108), 4mo OblLIO0 He Co8CeM
NpUAmMHO - HO, 60dCce MO,
0yoem 91e2AHMHbI unu
ympem! (I'nasa 3)

Hosvie mygenvku Mee, na
8bICOKUX Kabnykax, Ovliu
OYeHb MeCHbIMU U CUILHO
Jlcanu, HO OHa He Jicenand
9mMo20  npuzHasams,  d
oessamHaoyames wnunex
Jlwco - e6ce kaxk oOma —
Ka3anucs BOMKHYMbIMU
npAMO el 8 20]08Y, UMO
ObLIO HEe MAK YoHC NPUSMHO,
Ho - ceamovle Hebecal -
Oyoem dice dnecaHmMHbl UNU
ympem Ha mecme! (I'naBa 3)

Litotes You don't have half such a | Tebe 6vii0 Oanexo ne max | Ja mebe u enonosuny ne
hard time as | do. (Chapter- | msowceno, kax mne. (I'naBa 1) | max msoiceno, xak mue.
1) (I'maBa 1)
| don't believe any of you | 4 s oymaio, umo nu oona uz | A s nu 3a wmo He nosepio,
suffer as | do. (Chapter-1) eac He cmpaodaem  Max | 4mMo KOMy-HUOyOb u3 8dac

cunvHo, kak 5! (I'naa 1) NPUXOOUmcs cmpaoamo
bonvue mens! (I'maa 1)
Her long, thick hair was her | [nunnvie  2ycmoie  6onocel | Eouncmeennoti Kpacorw
one beauty. Chapter-I) oviiu  ee  eduncmeennou | [ico HA0O Ha36amb
kpacot. (I'nasa 1) ONUHHbIe, 2ycmoie
KAumaHosbvie 80J10CbL.
(I'maBa 1)

Metaphor | The four young faces on | Ilpu omux  obodpsiowux | [lpu smux croeax uemvipe
which the firelight shone | crosax uemwipe onvix nuya, | onvix  auya,  o3apéumvie
brightened at the cheerful | ocsewennvie oeném xamuna, | apxumu oaukamu
words, but darkened again. | na menosenue osxrcusunucey, HO | nbLIABUIC20 8 KAMUHE O2HS,
(Chapter-1) mym Jice OMPaYUIUCy CHO8d. | NpOCceemien, HO MmMomuac

(I'masa 1) cHosa ompayunuce. (I'naBa
1)
No one contradicted her, for | Hukmo ne 6ospasun eii, | Hu y Kkoco He 603HUKILO
the 'Mouse' was the pet of | nomomy umo Mwiwuka, kax | 6ospaxcenuii -  Mblwika
the family. (Chapter-1) HA3b18AIU becc, ovlna | Oviia  modumuyel  ecell
arooumuyerl  6ceti  cemvu. | cemovu. (I'masa 1)
(I'maa 1)
Groaned poor Jo, regarding | Cmonana  6eonass  J{oco, | [Ipocmonana  necuacmmuast
the little Dblack pancakes | ssupas co cnesamu | [co, co crnezamu
with  tears of regret. | packasnus na nexcawue ua | coxcarenuss 2105 HA
(Chapter-111) cmolle  yepuvle  OMUHYUKU. | MANEHbKUe, NI0CKUe, KaK
(I'masa 3) ONUMbL, YepHble KpPYelsuKU
Ha komooe. (I'nasa 3)
Metonymy | A universal shriek arose as | Pazoanca eceobwuii eonnw, | Bceobwuii  6oniv  yorcaca

the russet boots waved
wildly from the wreck and a

HAO0  pYUHAMU — OMYASHHO
3a0epaanucb HO2U 8 cano2ax

pazoancs 8 KomHame, K02od
3pumenu yguoenu apocmmble
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golden  head emerged,
exclaiming. (Chapter-I1)

U3 HEeKpauweHou Koxcu, da
PpAOOM ¢ HUMU NOSABUNACD
3010Mmucmas 207106Kd,
socknuyarouas. (I'nasa 2)

B3IMAXU IHCEIMO-KOPUUHEBBLX

canoe  cpedu  pyuH U
BbICYHYBULYIOCA u3-noo
00710MK08 3010MUCTYIO
20J106KY 3apul,

socknuyarowet. (I'nasa 2)

The parlor was deserted | B cocmunou ne 6wvi1o nu | I'ocmunas nycmoeana
(Chapter-111) Ooywu (I'masa 3) (I'maBa 3)

The horrified hairdresser | Ilepenyeannas Bonocvt  ocmanuce  na
laid a row of little scorched | napuxmaxepwa  nonoswcuna | komooe, nepeo ee
bundles on the Dbureau |yervii  pso  manenvrux | scepmsoti. (I'mapa 3)

before her victim. (Chapter-

1)

0020pesuUx  KOMOYKO8 HA
Myaiemuslii. CMoIuK nepeo
ceoetl ocepmeoi. (I'masa 3)

Oxymoron | The dead villain sat up and | Mepmeubiii 3n100eit noousiics u | Mepmeuwiit  3100eti  npunsin
rubbed his elbows (Chapter- | cen, nomupas ywubnennvie | cuosiuee  nonosxcemue  u
)i noxmu. (I'maBa 1) nomep yuubOieHHble JTOKMU.
(I'maBa 1)
Parallelism | "I detest rude, unladylike | - Tepnems ne mocy epybwix, | - Tepnemo ne mocy epyodvix
girls!" HeBOCNUMAaHHbIX 0esoyek! oeguy, He yMeowux eecmu
"I hate affected, niminy- | - Henasuowcy owcemannvix u | cebs, kax nooobaem 0HOU
piminy chits!" (Chapter-1) manepHnulx neoompoe! (I'nasa | eou.
1) - A a2 Hne mepnuio
agppexmuposanHvlx KpouLex
c Mmamepamu «py-mol Hy-
muiy! (I'maBa 1)
"Nicely, thank vyou, Mr. |- Omauuno, cnacubo, mucmep | - Ouenv xopowio, cnacubo,
Laurence. But I am not Miss | Jlopenc, no s ne mucc Mapu, | mucmep Jlopenc. Torvko s
March, I'm only Jo,” |a e6ceco nauww J[wco, —|me mucc Mapu, a ecezo
returned the young lady. omeeuana wHas 1eou. JUb Irco, —
"I'm not Mr. Laurence, I'm | - A a2 ne mucmep Jlopenc, a | omeemcmeosana foHas
only Laurie." (Chapter-111) | npocmo Jlopu. (I'nasa 3) neou.
- Hy a s ne mucmep Jlopenc,
a ecezo b Jlopu. (I'nasa
3)
PeriphraSiS I planned to Spend mine in A co6upaﬂa0b nompamums A 5 c06upa}00b Ha Mol
new music. (Chapter-I) 601l doIIap Ha HOBble HOmMbL. | OOIAp Kynume cebe Hobie
(I'masa 1) Homul. (I'maBa 1)
I don't choose to make | A epoxamwvcs naawms, kax | Bosce He AHCaNCOy
myself all black and blue, | ms;, © cmanosumvcs om | okazamvcsa 6csi 6 cumsikax,
tumbling flat as you do. | smoco cniows 6 cunsikax s ne | epoxasice niauwims Ha Noi,
(Chapter-1) cobuparoce. (I'nasa 1) Kak 9mo Oelaeuib  mbl.
(I'maBa 1)
Personifica | Said Beth, with a little sigh, | /lpoponuna becc ¢ maxum | Cxkazana bem, muxonvko
tion which no one heard but the | reckum 6300xom, umo eco | 6300xHy8, mak, umo HUKMO

hearth brush and kettle-
holder. (Chapter-1)

VCALIWANU UL  CMOsIGUILe
nobauzocmu noocmaska O
yauHuka U wemka O

eé 630oxa He ycavluiail,
Kpome MeménKu onst
KAMUHHOU naUmbl u
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evimemanus ouaea. (I'nasa 1)

noocmasky OAA  YauHUKdA.
(I'maBa 1)

The winter sunshine creptin | 4 3UMHee connye | Iloka nyuu 3umueeo connya
to touch the bright heads | zacnsowieano 6 oxna, umobwl | muxonvko nodkpadwvleaIUCh
and serious faces with a| s JIACKOBOM | K 0eouKam, ymooul,
Christmas greeting. | pooicoecmeenckom no30paensis c
(Chapter-11) npueemcmeuu kochymwcst | Pooicoecmeom,  kocnymoucs
brecmsauux 8oJ10C U | ux ceemivix 201060K U
cepvesnbix auy. (I'nasa 2) cepvesnbix auy. (I'nasa 2)
Simile Look as prim as a China | Buims uonopnoti, kax kaxas- | [punusannoi, Kax
Aster. (Chapter-1) HUOYOb  KUMAUCKAs acmpd. | KUMaucKas acmpa 8 caoy.
(I'masa 1) (I'maBa 1)
The needles rattled like | Ymo cnuyvr 3acmyuanu opye | Ymo cnuywl 3axnayanu opye
castanets. (Chapter-1) 0 Opyea, Kak Kacmamvemsl. | O opyea, CNLOBHO
(I'masa 1) xacmanvemol. (I'naBa 1)
Fifteen-year-old Jo | IIamnaoyamunemuss  Hoco | Tlamuaoyamunemussn J[oico
reminded one of a colt, for | nanomunana JlcepebenKa, | Hanomunaem  JcepebenKa:
she never seemed to know | max Kax, Kazanocw, | Kascemcs, umo OHa
what to do with her long | cosepwenno ne smana, umo | nuxoeoa moaxkom He 3naem,
limbs, which were very | oeramo co ceoumu OnunnviMu | Kyoa desamv C80U ONUHHbLE
much in her way. (Chapter- | pyxamu u nocamu, xomopwlie | Ho2u u pyKu, Komopwie el
1) sceeoa eil mewanu. (I'nasa 1) | eeuno mewarom. (I'nasa 1)
Meg had a voice like a flute. | I'onoc Mee nanomunan 36yku | I'onoc Mee 36yuan nodooHo
(Chapter-1) @netimor. (I'nasa 1) pnetime. (I'naBa 1)
Zeugma Said Beth, who was toasting | Ckazana Becc, noopymsinusas | ckazara bem, comosuswiast

her face and the bread for
tea at the same time.

Ha 02He OOHOBPEMEHHO U
c6oe nuYo, U JOMmMuKuU xieoa

noocyuieHHvle
ona

K YoICumy
Xnebywl:

(Chapter-1) K uaio. (I'maBa 1) NOOPYMAHUBANLA HAO O2HEM
JIOMmMuUKY x1eba u - emecme
¢ HuMu - cobcmeenHvle
weku. (I'nasa 1)

And Amy went on with her | 4 Omu npodomxcuna ceoro | H  Dmu  eepuyracy K

work, in  the proud
consciousness of virtue and
the successful utterance of
two long words in a breath.
(Chapter-1V)

pabomy ¢ 20pObIM COZHAHUEM

KaK cobcmeeHHoU
0obpooemenu, maxk u
VCHeuHo2o npousHeceHust

08YX MPYOHLIX €108 NOOPsO
6e3 zanunxu. ([nasa 4)

wumvio, 20poas CO3HAHUEM
cobcmeenHol
0obpooemenvHoOCmMU U MeM,
ymo cymena NpousHecmu
08a OTUHHBIX C108A eOUHbIM
oyxom u 0Oe3  eOuHol
owuobku. (I'nasa 4)

devices, almost every sentence contains one trope.

During my research | realized that Louisa May Alcott uses many literary

The frequency of the use of tropes | designed in the form of a diagram (picture

1). In the diagram we can see that the most «favourite» author’s literary device is an

epithet (96 examples or 29%). It is mainly used to describe the appearance of people.

The second place is taken by a metaphor (18%). I could find out over 60 examples of

12




this device. The simile gets a bronze medal (12%). Like the epithet, it occurs when
describing the appearance. Also this trope likes dialogues. Moreover, the author often
uses hyperbole, irony and metonymy (5-8%). On the other hand, the most «unloved»
Alcott’s literary device is oxymoron. It is only one example of this trope. Besides,

Louisa May Alcott rarely uses zeugma and periphrasis.

Frequency of use of literary devices
in novel 'Little women' by Louisa May Alcott

0,
2% 2%1% 1% (g0 = Epithet (96)

2% 2% ! = Metaphor (60)
Simile (39)
Hyperbole (25)

u [rony (19)

= Metonymy (18)

u Antithesis (17)

u [diom (13)

u Allusion (10)

m [nversion (7)

m Personification (6)

m Litotes (5)
Rhetorical Questions (5)

u Parallelism (6)

m Periphrasis (3)
Zeugma (2)
Oxymoron (1)

5%

picture 1

To tell the truth, the most difficult thing for me was to distinguish periphrasis
from metonymy because they are really similar. By the way, personification and
metaphor have a lot in common too. The easiest way was to find an epithet and a
simile. Perhaps for this reason there are so many in the table.

The second aspect of the research was a comparison of the original and
translations of the novel Little Women. | have two translated versions of the book: by
Batishcheva and by Bessmertnaya. | compared and contrasted literary devices in
three books (one original and two translations). When translating a novel, there are
significant changes in the transmission of the exact content of literary tropes.

It is not surprising that most of the tropes remain synonymous with both translators.
Therefore the phrase, «Round shoulders had Jo» is translated as «/[oco 6wina
cymynou» (Batishcheva) or «/[oico cymynumcs» (Bessmertnaya). | noticed that
epithets, metaphors and antitheses are more accurate during the translations.

Undoubtedly, there are phrases whose translation is completely different. Louisa May
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Alcott wrote, «If you mean libel, I'd say so, and not talk about labels, as if Papa was
a pickle bottle», Batishcheva said, «Eciu mwst xouewv ckazamo uecmsm, mo max u
cKadicu, a He 206opu 0O omye mak, Kak 0yomo ou 3axonwenHvlitl yaunuk», While
Bessmertnaya translated, «Eciu mot xomena ckazamo «xieseutym» na nany, mo max
ov1 u 2o6opuna. Ilpu yvem mym «xneamy»? Ilana 6edv ne banka ¢ nukyasamu, ymoowvl Ha
nezo nakneuxu denamu!». It is evident that translations are not similar to each other
because they have different meanings. Perhaps both versions of the translation are
inaccurate, but | believe that the Bessmertnaya’s phrase is closer to the original.

It should be mentioned, Louisa May Alcott does not specify the actions, she
gives readers the opportunity to think for themselves. By the way, this feature is
characteristic of foreign literature but not Russian. The most striking example: the
author writes, «He came in gorgeous array, with plumed cap, red cloak, chestnut

lovelocks, a guitar, and the boots, of course.», but Batishcheva says, « 4  onu

noABUICA - 6 6EJAUKOJIENHOM Hapﬂ()e, 6 wjAne C nepvimu, 6 KpacHomM njaauie, C

BbINYUEHHbIM HA 7100 Kaumanoevim JIOKOHOM, C 2umap0t7 u, pasymeemcs, 6 mex e

camovlx _canocax us HGKDCIWGHOIZ Koo Cu, 6 KOmopbvlx 6 nepeom oeticmseul NoseasICs

I'veo», and according to Bessmertnaya, «He seuicsa nped Hero 6 6eiuKoIenHOM

Hapﬂc)e.' wsina ¢ nepom, KpaCHblZZ niawy, KkaumaHoevle JI0KOHbl U, pA3ymMeemcs, me

camble canou, a 6 pykax - eumapa» . The author wanted us to come to the conclusion
about the shoes ourselves, but the translators chewed everything for us.

During the research | noticed that translators understand the characters of the
novel differently. Bessmertnaya makes Jo's speech more expressive and boyish, while
Batishcheva does not make such strong deviations from the original. We can compare
these phrases: «We are a set of rascals this morning, but we'll come home regular
angels» (by L.M. Alcott), « Mbt 6111 watikoii mep3asok 6 3mo ympo, HO 8e4epoM
sepremcs domou cywumu aneerouxamuy (by Batishcheva) and «Mwr cecoons ympom
npocnmo wauka omnemuix HQZOO}ZQK, HO 6€EPHEMCA oomoul HACMOAWMUHCKUMU
aneenoukamu» (by Bessmertnaya). Jo's speech is more distinctive in the second
variant. Contrast becomes more evident later: «A pretty jolly set» (author) - «Témas

xommanus» (Batishcheva) - «Becénas maiika cnaBHbIX qeBax» (Bessmertnaya).
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There is a connection between the words «face» - «mio» - «pusHoHOMUS.
For example, Louisa May Alcott wrote, «A brown face at an upper window, looking
wistfully down into their garden», and Batishcheva translated it as, «Cuyznoe ruyo co
632/5100M, NeYarbHo ycmpemienHvlM 6 ux cao». But | was interested in
Bessmertnaya’s version, «Cmyenyio ¢puzuoHomuro 8 00HOM U3 8ePXHUX OKOH, 2PYCIMHO
ensoswyio 6 ux cao». In other words, Batishcheva always translates the word «face»
as «auio», While Bessmertnaya uses «(pu3anoHOMUS».

Let us analyze the versions of the translators separately. As for me,
Batishcheva translates the novel more accurately than Bessmertnaya because she
does not describe the details so deeply. For instance, the author wrote, «The last
glimpse of that motherly face was sure to affect them like sunshine», and Batishcheva
said, «llocneonee mumonemuoe uoeHue aacKo08020 auya mamepu HeUusMeHHO
delicmeosao Ha Hux, closHo ayu connya », While Bessmertnaya prefered, «/lackosoe
MAMUHO JTUYO, yeudenﬁoe umu Ha npouiaHve, HenpecmdarHo oceewano um nynio,
CJIOBHO CUSIHUE CONIHYa».

Bessmertnaya likes to describe details more than Alcott herself, so her
translation is more free. Let us compare: the author wrote, «A universal shriek arose
as the russet boots waved wildly from the wreck and a golden head emerged,
exclaiming», and Bessmertnaya translated, « Bceobwuii sonnw yoicaca pazoancs 6
KomHame, Ko20a spumeiu yeu()eflu APOCMHbBLE 63MAXU IHCEINIO-KOPUUYHEBblX Ccanoc
cpedu pyuH U BbICYHYBUYVIOCS U3-NOO0 00JIOMKO8 30J0MUCHYI0 20]I08K) 3apbl,
socKkuyaroueu

In the course of my research, | realized that Louisa May Alcott uses a huge
number of literary tropes which make her novel unforgettable and sensual. During the
comparative analysis of the original and the translations I understood that the both
translated versions have advantages and disadvantages. Batishcheva’s version is
suitable for those who want to read Little Women in the original and test their
language knowledges. However, if you do not know English, | recommend you to
read the Bessmertnaya’s version. It will allow you to immerse yourself in the

atmosphere of the book.
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CONCLUSION

The novel Little Women was written by Louisa May Alcott in the nineteenth
century, and it made a splash. Little Women is a book that influenced not only
American culture, but also the formation of feminism and the self-perception of a
huge number of women around the world. Even after 150 years the novel continues to
be incredibly relevant. This is a story about friendship, love, family ties and the
ability to enjoy the little things. Little Women taught me to appreciate what | already
have and never give up. This novel has become one of my favorite books.

During my scientific work, I got more information about the means of
expression and learned how to do the analysis of text correctly. This skill can be
useful in literature lessons, and also contributes to the development of mindfulness.

| have read the novel Little Women in the original and its two translations by
Batishcheva and by Bessmertnaya. It was a really great experience. The skill of
Louisa May Alcott is manifested in the ability to use literary devices correctly,
making the story exciting and simple at the same time, making you laugh and cry and
finding yourself and answers to vital questions.

Batishcheva’s version is suitable for those who want to read Little Women in
the original and test their language knowledges. However, if you do not know
English, I recommend you to read the Bessmertnaya’s version. It will allow you to
immerse yourself in the atmosphere of the book. Nevertheless, | strongly believe that
it is best to read the novel in the original. When you read the original book, you
understand the real intention of the author, which will not be distorted during
translation.

The purpose of the study was to find the most accurate version of the
translation of the novel Little Women into Russian, in which the author did not lose
the means of expression during translation. In my opinion, Bessmertnaya coped with
this task better than Batishcheva.

The hypothesis of the research has been proven.
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